ROOMS   XIV   AND   XIII

Influence and the deep red colour which pervades the
picture is the result of the artist's study of Titian. It
is possible that this picture was inspired by Titian's
'Cornaro Family* (No. 4452) which was once in Van
Dyck's possession.

Another aspect of Van Dyck's talent is shown in the
George and Francis Villiers (No. 3605). Here we
see the artist in his English period when his genius for
brilliant colouring and facile draughtsmanship found
its full development.

Our most famous representation of Van Dyck's art,
the colossal Equestrian Portrait of Charles I (No.
1172), does not hang in this room but is placed with the
English pictures in Room XXV- It must be remem-
bered that the King was a generous patron of the arts
and was second only to Francis I in his encouragement
of artistic activity. His magnificent collection of pictures
contained such universal masterpieces as the Raphael
cartoons (now in the Victoria and Albert Museum)., the
Mantegna 'Triumph of Caesar* (now at Hampton
Court) and the Wilton Diptych.

In spite of Rubens' extensive studio not many of his
pupils achieved an individual success, and JAKOB
JORDAENS (1593-1678) was one of the few to share
with Van Dyck the rare distinction of world-wide
reputation. Jordaens, however, is Van Dyck's anti-
thesis and achieved success in a sphere which his fellow-
student would have despised. He was, indeed, no
courtly painter of the aristocratic world, but liked to
portray the gross conviviality of the Flemish bour-
geoisie.

In our gallery we have no example of Jordaens*
rollicking festivity, for our Holy Family (No. 3215)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